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      Introduction

      
      
         Señor, todo esto que he referido a Vuestra Señoría Ilustrísima no es así; la verdad
            es ésta: que soy mujer; que nací en tal parte, hija de fulano y sutana; que me entraron
            de tal edad en tal Convento con fulana mi tía; que allí me crié; que tomé el hábito;
            que tuve noviciado; que estando para profesar, por tal ocasión me salí; que me fui
            a tal parte, me desnudé, me vestí, me corté el cabello; partí allí, y acullá, me embarqué,
            aporté, trahiné, maté, herí, maleé, correteé, hasta venir a parar en lo presente y
            a los pies de Su Señoría Ilustrísima.
         

         
(Señor, all of this that I have told you, in truth, it is not so. The truth is this:
            that I am a woman, that I was born in such and such a place, the daughter of this
            man and this woman, that at a certain age I was placed in a certain convent with a
            certain aunt, that I was raised there and took the veil and became a novice, and that
            when I was such a reason, went to such and such a place, undressed myself and dressed
            myself up again, cut my hair, travelled here and there, embarked, disembarked, hustled,
            killed, maimed, wreaked havoc, and roamed about, until coming to a stop in this very
            instant, at the feet of Your Eminence.)
         

         
      

      Catalina de Erauso, in her confession to the bishop of Guamanga, Vida y sucesos de la Monja Alférez, doña Catalina de Erauso

      Vida y sucesos de la Monja Alférez, doña Catalina de Erauso (Vida y sucesos) is a seventeenth-century first-person singular narrative concerned with questions
         of truth, as portrayed in the epigraph by the pronouncement of its main character
         in a summary of her life presented in a confession to a bishop. The truth of the text
         has also been a concern of literary critics, who have questioned the very existence
         of the author and the period of the actual publication. The subject matter of Vida y sucesos—a sensational story about a cross-dressing, transgressive Catholic novice who joined
         the army, fought in Spain’s colonial wars, and breached the rules of her religious
         order, her gender, and her society—has generated intense debate since it came to prominence
         in seventeenth-century Spain, the golden age of Spanish literature.
      

      
       Since its publication in the nineteenth century, the question of whether the early
         modern text Vida y sucesos can be classified as an autobiography has been a matter of curiosity for a variety
         of critics and a perennial subject of controversy.[1]   Joaquín María Ferrer, the first editor of the text in 1829, called the work a “memoir.”
         However, at the turn of the century, when the concept of autobiography was being defined,
         two influential literary critics, Menéndez y Pelayo (1893, 1904) and Serrano y Sanz
         (1903), rejected the text as an autobiography. Serrano y Sanz concluded that the text
         is “una novela escrita sin ingenio y cuyo protagonista resulta un vulgar tahur y pendenciero”
         (a novel written without any talent, and whose protagonist is a vulgar and brawling
         thug).[2]

      
         Subsequent critics take different positions on the autobiographical qualities of
         Vida y sucesos. Fitzmaurice-Kelly (1908) considered the roots of the story to be historical and
         therefore claimed that the narrative is “at least in substance an autobiography.”[3]   In Spain under dictatorship, the autobiographical status of the text was assumed,
         but it was considered more in political terms and became the object of a tug-of-war
         between those advocating Spanish unity and those promoting the ideal of a Basque identity.
         Rima de Vallbona (1981, 1992) believes the text to be an autobiografía novelesca (novelistic autobiography),[4]   while Juárez Almendros (2006) has defined the text as a historical autobiography.[5]

      
         Although the concept of autobiography was first formulated in the late eighteenth
         century, scholars have argued that a variety of life narratives could be considered
         autobiographical, including memoirs, letters, epistles, confessions, statements to
         the Inquisition, chronicles, and soldiers’ narratives written in the sixteenth and
         seventeenth centuries.[6]   In Spain, where Catholicism was the only accepted religion, confessions became
         the first manifestations of autobiography. The development of a possible autobiographical
         tradition was also advanced in sixteenth- and seventeenth-century Spain, when an age
         of territorial expansion and the exploration of new lands also involved a common need
         to search for individual truth (self-justification) and the unknown, which, in Nicolás
         Spadaccini and Jenaro Talens’s words, “accelerated a virtual explosion of writing
         in the first person.”[7]   During this period, the search for self-justification involved the personal experiences
         of an individual and his or her subsequent unfolding of those events to a particular
         audience. It is within this context of early modern Spain and its “explosion” of first-person
         singular narratives that Vida y sucesos and the particular character of Catalina de Erauso are considered.
      

      
         Vida y sucesos narrates the life of Catalina de Erauso in the first-person singular, thus constituting
         what might be understood as an autobiography. It was most likely written during Erauso’s
         lifetime and deposited for publication in the printing house of Bernardino de Guzmán
         in Madrid in 1625.[8]   It tells the story of a Basque novice who escapes from the convent at the age of
         fifteen and thereafter dresses as a man to pursue a life of adventure in Spain and
         the New World. In her male persona, Erauso has a series of jobs, including work as
         a cabin boy on a ship traveling from Spain to the Americas, a store manager, a mule
         driver, and a soldier in Spain’s colonial army.
      

      
       Erauso is depicted as a violent character with many vices. Outside the battlefield,
         she kills seven men in fights that arise from personal disagreements and conflicts
         over gambling. She finds herself in a fight with her brother, whom she kills, although
         she apparently was not aware of his identity until after he was dead. The succession
         of fights and killings provides a tension in the story. Erauso is constantly pursued
         by the law and repeatedly tried for crimes, some of which she actually committed in
         real life.
      

      
       The story reaches a climax when she enters the town of Guamanga in Peru. She is once
         again arrested for a murder and taken to the house of the bishop. At this juncture,
         she confesses that she is in fact a woman and a novice, presenting the speech that
         is replicated at the opening of this introduction. To verify Erauso’s confession,
         her expression of her truth, the bishop orders two midwives to examine her. Erauso’s
         virginity is proved, and the bishop assumes that Erauso is truly a novice. He pardons
         her and orders her to live in the convent of the Santísima Trinidad in Lima, but two
         years later, it is discovered that Erauso had never actually taken her final vows
         and that she is not in fact a novice. She is allowed to leave the convent and return
         to Spain.
      

      
       After returning to Spain, Erauso presents a petition to King Phillip IV to obtain
         a soldier’s pension for her services to the Spanish Crown. She subsequently travels
         to Rome, where she is received by Pope Urban VIII, who allows her to continue dressing
         as a man. In the last episode of Vida y sucesos, Erauso meets two women in Naples who appear to be prostitutes. They recognize Erauso,
         who is now famous, and ask her for directions: “¿Dónde es el camino?” (Do you know
         the way?) (MS 235v, Vallbona, p. 124). Erauso responds by threatening the women with
         violence, and the text ends on this ambivalent note.
      

      
       The study of the autobiographical status of Vida y sucesos is crucial for the understanding the text. As Laura Marcus has observed, autobiography
         can be categorized as a hybrid form of literature, and this hybrid nature offers “a
         particularly valuable resource in a variety of argumentative strategies in relation
         to such topics as subject/object, self and identity, private and public, fact and
         fiction.”[9]   The concept of hybridity is particularly helpful in analyzing Vida y sucesos. Catalina de Erauso, a woman who lived a life of multiple disguises, is a hybrid
         and complicated narrator. Juárez Almendros observes that Erauso, as a woman, lacks
         the authority to speak about herself, which is why she needs to disguise herself as
         a man and that with her new identity, “pasa de ser sujeto pasivo a agente, y del ambiente
         doméstico y encerrado del convento al público” (from a passive subject, she becomes
         an agent, and from the domestic and closed realm she gains access to the public one).[10]   Indeed, Erauso’s narration has the principal objective of hiding the feminine body,
         distorting her female voice, and thus creating a masculine identity.
      

      
         Through her various identities (male and female), Catalina de Erauso becomes her
         own construction. From a passive object of narration, she develops into the subject
         of the action: the narrator and protagonist of the text. This hybrid text—Vida y sucesos—reflects a hybrid life: Catalina de Erauso. The result is a narrative on the border.
      

      
       Questions about the blending of historical and fictional elements within autobiographical
         texts have concerned many scholars, and whether autobiography should be categorized
         as a separate genre is still debated vigorously. This study shows that arguments about
         which texts should be classified as autobiographies and who might be judged as “worthy”
         narrators and subjects for such texts have had a profound influence on the critical
         reception of Vida y sucesos. It is therefore appropriate to analyze Vida y sucesos in relation to autobiographical theory and in comparison with other first-person
         singular narratives of early modern Spain.
      

      
       Any study of Vida y sucesos will be subject to certain limitations because the original manuscript of the text
         has never been found. The only existing copy with a date of transcription found thus
         far is the one owned by Juan Bautista Muñoz and deposited in the Biblioteca de la
         Real Academia de la Historia in Madrid (the Madrid manuscript). This copy was signed
         and dated by Muñoz in Seville on May 24, 1784.[11]   Muñoz transcribed this copy from another one that belonged to the poet and play
         adapter Cándido María Trigueros (1736–1798), who purportedly had obtained it from
         Domingo de Urbizo, Aguacil Mayor of the contratación of Seville.[12]   The Madrid manuscript was duplicated by others and finally, in 1829, was published
         in Paris by the liberal Basque Joaquín María Ferrer, who had obtained a copy from
         his friend Felipe Bauzá.[13]

      
       The Madrid manuscript contains 235 folios, organized in twenty chapters. Every chapter
         has a title that summarizes its content. Chapters 1, 2, 4, and 20 have subtitles.
         Rima de Vallbona has made a thorough examination of the internal and external structures
         of the Madrid manuscript.[14]   She finds that while it has eighteenth-century calligraphy, it contains seventeenth-century
         orthography and morphosyntax.[15]   The latest Spanish editor of the text, Ángel Esteban, believes that the copy of
         the Madrid manuscript is quite faithful to the original one.[16]   Vallbona and Esteban trust that the story narrated in the Madrid manuscript reflects
         Erauso’s life as it is reported in the historical records, but they also acknowledge
         that the text includes some errors and fictional interpolations. Juárez Almendros,
         in turn, argues,
      

      
         En mi opinión, los elementos narrativos que se han considerado novelescos o fantasiosos,
            y que se han utilizado para corroborar la falta de autenticidad de la obra, ejercen,
            al contrario, una función fundamental para completar “la vida” de Catalina de Erauso.[17]


(In my opinion, those elements that have been considered as novelistic or fantastic,
            and that have been used to support the lack of authenticity in the text, have, on
            the contrary, a fundamental function to complete “the life” of Catalina de Erauso.)
         

      

      This study agrees with Juárez Almendros’s thesis that the presence of fictional elements
         does not disqualify a text from being categorized as an autobiography and that autobiography
         is a hybrid and subjective form.
      

      
       Pedro Rubio Merino discovered two other copies of the text in the Santa Iglesia Catedral
         of Seville, which he presented as an edition in 1995 (Seville manuscripts A and B).[18]   A single amanuensis is thought to have transcribed both copies. Seville manuscript
         A is the most complete and takes the title Vida i sucessos de la Monja Alférez Da Chatarina de Erauso. Although it varies significantly in terms of structure from the Madrid manuscript,
         the content of the story is similar, which makes Rubio Merino think that there might
         be a previous manuscript that served as a source for both copies.[19]   Seville manuscript A has forty-two folios. It is divided into sixteen episodes,
         or chapters, that are preceded with titles summarizing the content of the plot. Seville
         manuscript B is untitled. The content is also similar to the Madrid manuscript, but
         it ends abruptly and appears to be an incomplete version. The chapter organization
         is different. Seville manuscript B concludes with chapter 15, which corresponds to
         chapter 14 in the Madrid manuscript. Rubio Merino dates these copies to the late seventeenth
         or early eighteenth century. This study relies on the Madrid manuscript but refers
         to Seville manuscripts A and B when appropriate.[20]

      
       There is no doubt about the existence of Catalina de Erauso as a historical character.[21]   Numerous documents from the period prove her existence: letters, Erauso’s birth
         certificate, and a reference to Erauso in the book of the convent of San Sebastián
         el Antiguo. Later in life, Erauso was recognized as a brave woman of honor, as evidenced
         in certifications, letters, her petition to the king, and other official documents.[22]   Although the existence of Catalina de Erauso is historically verifiable, the lack
         of an original penned manuscript has undermined the autobiographical status of the
         text and caused some critics to classify it as a legendary tale. Given the current
         historical record, it is impossible to conclude one way or another how the manuscript
         came into being in the seventeenth century, but the study of Vida y sucesos as an autobiography yields important lessons about the story of Catalina de Erauso
         as well as for our understanding of the autobiographical genre.
      

      
       This book examines Vida y sucesos and its relationship to the genre of autobiography through a comparative study with
         secular first-person singular narratives of early modern Spain. First, this study
         focuses on the text of Catalina de Erauso in terms of its autobiographical quality,
         drawing on modern and classical theory. Other critics have celebrated Erauso’s text
         as an autobiography (Stepto and Stepto, Marjorie Garber, Juárez Almendros), and early
         critics debated its autobiographical quality based on the suitability of the believed
         author, but no other work has evaluated the autobiographical quality of the text according
         to theories of autobiography and in comparison to other life narratives of the period.
         In so doing, this study pursues a new literary direction. Second, in taking up the
         challenge of determining the autobiographical quality of Erauso’s text, this book
         proposes a framework for evaluating early modern texts in terms of their autobiographical
         content. This theoretical framework calls on literary concepts used during Erauso’s
         lifetime—verisimilitude, allegory, mimesis—as well as modern and postmodern theoretical
         elements related to the genre of autobiography, such as hybridity and intersubjectivity.
         The theoretical framework helps to distinguish texts that might be considered early
         forms of autobiography, such as Erauso’s, from texts that should not be considered
         strictly autobiographical, such as the picaresque text Lazarillo de Tormes.[23]   Third, the historical analysis of sixteenth- and seventeenth-century secular first-person
         singular narratives shows the importance of this period in early modern Spain to the
         development of the concept of autobiography. The significance of golden age concepts
         of identity, confession, honor, and its related literary concepts of character development
         has not been fully recognized in terms of their contribution to the concept of autobiography.
      

      
       What is important to remember for the specific purpose of evaluating life narratives
         of early modern Spain is that the literary and artistic trends of the golden age have
         contributed to the creation of first-person singular narratives, the precursors of
         modern autobiography, and yet the variety of first-person singular narratives from
         the golden age have also created confusion about what is “autobiographical” and what
         is not. This study provides a theoretical framework for examining Vida y sucesos with the picaresque novels La vida de Lazarillo de Tormes, y de sus fortunas y adversidades (anonymous) and La pícara Justina (Francisco López de Úbeda; chapter 4), the chronicle Relación que dio Alvar Núñez Cabeza de Vaca de lo acaescido en las Indias en la armada
            donde yva por governador Pánfilo de Narváez desde el año de veynte y siete hasta el
            año de treinta y seis que bolvió a Sevilla con tres de su compañía (Cabeza de Vaca; chapter 5), and the soldier’s narrative Vida, nacimiento, Padres, y crianza del Capitán Alonso de Contreras natural de Madrid
            Cavallero del orden de San Juan Comendador de una de sus encomiendas en Castilla,
            escrita por el mismo (Alonso de Contreras; chapter 6). These texts have been chosen because they are accepted
         as prototypes of these three forms of writing. Delving into the question of whether
         these comparative works or Vida y sucessos should be considered autobiographical yields important insights into the concept
         of autobiography and emphasizes the importance of the golden age to the development
         of this genre.
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                  the merits of doña Catalina de Erauso as a soldier; report of the historian Lope Isasti
                  in 1625; a letter by Tomás de Larraspuru on October 11, 1624, coming from Cartagena
                  de Indias; account of the event of don Juan de Benavides, general of the fleet of
                  New Spain; timeline of the adventures of the Lieutenant Nun. See also Rima de Vallbona’s
                  edition based on the Muñoz copy (1992, 125–83) for reproductions of historical documents
                  that support the existence of Erauso. 
               

            

         

         
            
23. I recognize that the Picaresque genre is a different kind of writing altogether. However,
                  as chapter 2 reveals, historians and literary critics have linked the text Vida y sucesos to the Picaresque; therefore, it is critical to include these texts in the comparative
                  work to accentuate their differences and avoid any future misrepresentations.
               

            

         

      

   
      Chapter 1

      Catalina de Erauso 
and Her Context
      

      
         
         
      

      
      Given the questions about the relationship of the historical figure of Erauso to the
         character of Erauso in the text, it is important to consider the context of the golden
         age and how Erauso was popularized during her lifetime. The Spanish golden age represents
         a vital time in the history of Spain and is one of the most prolific and vital periods
         for the development of the arts. Most academics and scholars agree that the golden
         age can be defined as the period between the beginning of the sixteenth century and
         1681, the year when the playwright Calderón de la Barca died. The term golden age was first used in describing this period by Luis Joseph Velázquez in 1754. In his
         Orígenes de la Poesía Castellana, Velázquez applied the term to the poetry produced during the sixteenth century.[1]

      
       The sixteenth century was a time of military, economic, cultural, and political splendor
         in Spain. In 1517, the monarchy was consolidated under Charles I, king of Spain and
         emperor of Germany, where he was known as Charles V. The reign of Charles I was characterized
         by openness to European influences and the world beyond, and so Spain became aware
         of and was affected by the revolutionary thinking brought forth by the Renaissance.
         In particular, writers and artists were newly inspired by the classics, which led
         to a blossoming of translations, new productions of classical theater, and a new interest
         in writing and artistic production.
      

      
       Spain’s new hunger for the arts and openness to the world was countered by the monarchy’s
         focus on defending Catholicism. In 1545, Charles I altered course, closing the doors
         to the world and to the increasingly impious European Renaissance. The son of Charles
         I, Phillip II, continued the Counter-Reformation and defended Catholicism against
         the perceived European challenge. Ignacio de Loyola founded the “Compañía de Jesús”
         to safeguard Catholic interests in the country through religious education and to
         combat Protestantism, which was then on the rise in Europe. While the Renaissance
         brought a flood of scientific and artistic influences to Spain, the Counter-Reformation
         put up a wall of Catholic identity and pride.
      

      
         The term golden age, which had been first used by Luis Joseph Velázquez in the field of poetry, was soon
         extended to the drama and prose produced in the seventeenth century, a period of the
         greatest literary production in the history of Spain. However, the seventeenth century
         in Spain saw a decline in political, economic, military, and social affairs. Spain
         lost its hegemony in Europe. Both Phillip III (1598–1621) and Phillip IV (1621–1665)
         were uninterested in governing and left the administration in the hands of their ministers.
         The country turned inward as Phillip III’s minister, the duke of Lerma, ended Spain’s
         military involvement in Europe, but he was not able to deal with all the economic
         and social adversities within Spain’s border. In an attempt to defend Catholicism
         in the country, he ordered the expulsion of the Moriscos from Spain in 1621, which
         provoked a disastrous demographic catastrophe, in turn further weakening the economy.
      

      
       The internal crisis continued with the reign of Phillip IV. His minister, the count-duke
         de Olivares, escalated the country’s defense of Catholicism reinforcing a brutal and
         impious inquisition in Spain and bringing the country to religious war. The Thirty
         Years’ War would pit Spain’s Catholics against the increasingly Protestant Europe.
         Spain brought itself to military ruin when the Spanish troops in Europe were defeated
         in the wars with France, Italy, Portugal, and Holland and thousands of lives were
         lost in battle. King Charles II subsequently came to power in 1665 and oversaw the
         further decline of Spain and the loss of most her European empire.
      

      
         The political and economic conditions of decline generated a converse reaction
         in the arts, which entered a period of grand exploration of new forms of expression.
         The arts also reflected the emergence of a Spanish individual characterized by pessimism
         and vanity. Perhaps in reaction to the stringent religious and intellectual rules
         of the time, Spanish writers were reverent to tradition while at the same time introducing
         transgressive elements. These writers spawned a variety of texts, plays, poems, and
         prose—a rich expression of the Spanish language that revealed the emerging cultures
         and voices of the time. The golden age produced innovative thinkers and writers that
         gave new definitions of literature. Cervantes formed a new genre in prose, the novel,
         while Lope de Vega gave the theater the comedias. While Spain was losing its empire, the arts were thriving.
      

      
         The character of Catalina de Erauso is in many ways emblematic of the period of
         the golden age. Like her peers, she revels in her own pessimism about society, demonstrates
         her vanity, and exhibits a virulent sense of patriotism and individualism. On one
         level, she remains respectful to the imposed rules of the time but would drive herself
         to points of rebellion and transgression. On numerous occasions, documented in the
         historical record and sometimes represented in her text, Erauso would exalt in telling
         the story of her life. Erauso appears to live a life that is a story to be told.
      

      
         Catalina de Erauso was born in 1592 to a noble Basque family in the city of San
         Sebastian in the Basque Country.[2]   Her parents were Miguel de Erauso and María Pérez de Galarraga.[3]   She was a younger member of a common-size Basque family with four brothers and
         four sisters. Her family is a clear reflection of the gender roles of seventeenth-century
         Spain; her brothers joined the army and fought in the wars of the America conquest,
         whereas three of her sisters were sent to the convent and the other sister lived a
         married life.
      

      
       Erauso’s birth coincided with the last years of the economical splendor of Spain
         under the reign of Phillip II (1556–1598). In early modern Spain, men’s and women’s
         roles were defined by religion, and by the rules of the time, it was thought that
         women ought to be enclosed and confined in either the house in the case of married
         women or the convent.[4]   The Augustinian canon Fray Luis de León stated in his La perfecta casada (1583, revised 1585) that women had to be submissive, domestic, and silent to reach
         perfection in their roles as wives. By the seventeenth century, these attributes continued
         to be the norm for women, and as Melveena McKendrick stated, “virtue, humility, modesty,
         tenderness, silence, diligence and prudence were still the most desirable attributes
         in a daughter and a wife.”[5]   Erauso transgressed all the codes imposed to her gender and opted for the only
         possible safe escape: to become a man as soon as she entered the public space.
      

      
         During the first fifteen years of her life, Erauso probably received a simple and
         strict education based on the moral foundations of the Catholic Church stipulated
         by the Counter-Reformation. It is worth noting that the Dominican Order was not severe
         and allowed certain liberties, such as contact with the outside world through visits
         and, in some cases for privileged girls of noble background, an allowance for maids
         and the possession of money.[6]   It is therefore reasonable to think that Erauso could have had access to outside
         influences that tempted her to leave a life of seclusion and try her luck in the real
         world.
      

      
       In 1607, without having taken her vows, Catalina de Erauso fled the convent of San
         Sebastián el Antiguo and dressed as a boy to start her new life in disguise.[7]   Erauso departed months later toward what was called “New Spain” (or the “Indies”)
         under the orders of Captain Miguel de Echezarreta, who took her on as a cabin boy.[8]   Like many other Spaniards, Erauso decided to leave a country that did not have
         much to offer economically. Phillip III had declared Spain in bankruptcy in 1607 due
         to the bad administration of the rulers, the loss of wars, the demographic emptiness
         caused by the expulsion of the Moriscos, and the massive emigration to the colonies.
      

      
       It is estimated that between 1601 and 1650, 194,000 Spaniards left their country
         and departed for New Spain.[9]   As José Antonio Maravall has pointed out in his seminal book La cultura del Barroco, the Spanish crisis of the seventeenth century shook society in Spain and brought
         to the country a sense of restlessness and instability.[10]   The monarchs were aware of the situation of the country and its effects in their
         society. In February 1619, Phillip III commented about the Spanish people that “no
         es mucho que vivan descontentos, afligidos y desconsolados” (it is not much that they
         live unhappy,  distressed    and    bereaved). Phillip IV went even further when he
         stated, “estando hoy a pique de perdernos todos” (we are close to lose everything
         today).[11]   This restlessness and instability also had a religious and nationalistic expression.
         While many men took the adventure to the New World in the hope of finding opportunities
         that they lacked in Spain, many others participated in the mission of the conquest,
         invading the new lands in the name of the Spanish Crown and the Catholic Church. These
         men took part in the mission of evangelizing the indigenous people, responding to
         a call put forth by the Church in the Counter-Reformation. Curiously, Erauso’s story
         touches on all these motivations as she sought and found economic opportunity, military
         adventure, and recognition from the Church.
      

      
         Catalina de Erauso was a popular character during her lifetime, and her popularization
         conditioned the way that critics and editors would view the text Vida y sucesos when it was published in 1829. Erauso’s public persona in the seventeenth century
         presented her as a dual character: famous historical figure and fictitious legend
         of the frontier. The recognition that Erauso received for service as a patriotic soldier
         and as a woman who was officially allowed to dress as a man provided evidence of the
         historical basis for the character who is a referent for the narrator of Vida y sucesos. Yet, Erauso was subjected to a more sensationalist treatment resulting from the
         fictitious appropriation of her character in the play La Monja Alférez attributed to Juan Pérez de Montalbán and in the relaciones de sucesos (news pamphlets) published during her lifetime.[12]   Erauso’s two personae would complicate the study of her text by critics for centuries
         to come.
      

      
         Two documents contain similar written accounts of the Monja Alférez, both written
         in 1617. One of these documents is a letter that was published in 1618 by the printing
         house of Juan Serrano de Vargas and titled Capítulo de una de las cartas que diversas personas enviaron desde Cartagena de las
            Indias a algunos amigos suyos a las ciudades de Sevilla y Cádiz.[13]   The letter might have been sent to Spain by Fray Agustín de Carvajal, the bishop
         in Guamanga who had taken Erauso’s confession. It is the earliest known published
         account of Erauso’s life. The other document is a manuscript with seventeenth-century
         handwriting that takes the title Relación de una monja que fue huyendo de España a Indias.[14]   The two documents are clearly related because their accounts are nearly identical
         in terms of “plot,” although there are some differences in morphology and syntax.
      

      
       Sherry Velasco observed that the account represented in these two documents differs
         from other accounts of Erauso’s life because it omits the crimes and vices of the
         protagonist.[15]   The account describes how “Catalina de Arauxo” meets the bishop of Guamanga, Fray
         Agustín de Carvajal, gives her confession, and subsequently submits to a test of her
         virginity.[16]   Although Erauso’s military service under the command of her brother (Captain Miguel
         de Erauso) is mentioned, her conflict with her brother and his death are not. This
         account is not written in the first-person singular and lacks the detailed information
         about places, names, and dates found in Vida y sucesos.[17]   The account portrays Erauso as an honorable virgin and professed nun devoted to
         her religion.[18]   By emphasizing these attributes while ignoring Erauso’s vices, this account inaugurates
         a process whereby Erauso becomes an important figure in the popular imagination.[19]

      
       There are numerous official documents that support important elements of Vida y sucesos but also contribute to Erauso’s legendary status.[20]   In 1625, one year after her return from America to Spain, Erauso submitted a petition
         to King Phillip IV requesting a pension as a reward for her military service in Chile
         and Peru.[21]   As part of her petition, Erauso requested sixty pesos in twenty-five-carat coins
         for each remaining month of her life. Her petition narrates her experiences during
         the fifteen years that she served as a soldier in the Chilean and Peruvian wars. Following
         the style of military petitions of the time, it is presented in the third-person singular.
      

      
       It was common for soldiers to recount their military virtues to a scribe, who would
         then present the written document to the king.[22]   Erauso’s petition presents a concise summary of her military life, advocating her
         virtues as a patriotic hero:
      

      
         Fue con particular valor, resistiendo a las yncomodidades de la milicia, como el más
            fuerte varón, sin que en acción ninguna fuesse conocida sino por tal, y por sus echos
            vino a merecer tener vandera de vuestra majestad.[23]


(With particular courage, she withstood the discomforts of military service like the
            strongest man, known only as such in every battle. Her deeds earned her the right
            to carry Your Majesty’s flag.)
         

      

         Erauso does not hide her cross-dressing in the narration. One might think that
         the confession of such details could have ruined her chances of receiving her award,
         but Erauso actually refers to her cross-dressing as evidence of her eagerness to fight
         for her country and church:
      

      
         En las guerras del Reyno de Chile y Yndias del Pirú, haviendo passado a aquellas partes
            en ávito de Barón, por particular ynclinación que tuvo de exercitar las armas en defenssa
            de la fee católica, y emplearse en servicio de vuestra merced sin que en el dicho
            Reyno de Chile todo el tiempo que asistió fuesse conocida por hombre.[24]


(In the wars of the kingdom of Chile and the Indians of Peru, having traveled to those
            parts in men’s garb because of her particular inclination to take up arms in defence
            of the Catholic faith and in the service of Your Mercy, without being known in the
            said kingdom of Chile during the entire time she spent there that she was a man.)
         

      

         Four of Erauso’s military superiors (Don Luis de Céspedes, Don Francisco Pérez
         de Navarrete, Don Juan Cortes de Monroy, and Don Juan Recio de León) signed certificates
         supporting her petition. Their certificates emphasize her services as a patriotic
         soldier and state that they never knew about her true gender.[25]   Captain Francisco Pérez de Navarrete states in one of the certificates that
      

      
         siempre le vide servir como buen soldado, acudiendo a lo que le hera ordenado, con
            gran puntualidad y fue tenido por hombre, por mostrar siempre valor y se hallo en
            muchas ocassiones y recuentros que se tuvieron con el enemigo.[26]


(and I always saw her serving as a good soldier, doing what she was requested to do,
            always punctual. She was taken as a man because she always showed courage and she
            was on many occasions in encounters with the enemy.)
         

      

         The documents demonstrate Erauso’s popularity and the respect that she enjoyed
         during her lifetime. King Phillip IV approved her petition and awarded her an allowance
         in perpetuity based on the rent that she would receive from a land grant in Peru that
         also included Indian labor.[27]   The king’s approval was implemented through an act of parliament, which was passed
         on February 19, 1626.[28]

      
       The travel writer Pietro della Valle (1586–1652) was a contemporary of Erauso and
         provides evidence of Erauso’s existence in a letter dated July 11, 1626. The letter
         is addressed to his friend Mario Schipano, a professor of medicine at Naples.[29]   Pietro della Valle wrote fifty-four letters to Schipano. They were published in
         three volumes in 1650 and translated soon afterward into English, French, German,
         and Dutch.[30]   He arrived in Rome in March 1626, and Pope Urban VIII made him a papal chamberlain.
         He had heard about the “Lieutenant Nun” during his journeys through India, which accentuates
         the popularity of Erauso in the world:
      

      
         Yo havía tenido noticia de ella hallándome en la Yndia Oriental, y de muchas cosas
            suyas i de su fama: i a la buelta deseava saber de ella particularmente.[31]


(I had heard about her when I was in West India, and about many things about her and
            about her reputation: and when I came back I wanted to know about her particularly.)
         

      

       Valle met Erauso on June 5, 1626, in his house in Rome. Erauso had told Valle the
         story of her life, and he summarized it in his letter. Valle’s letter provides evidence
         that Erauso had taken this opportunity to tell the story of her life. Valle also added
         his description of her character. He mentions only Erauso’s courage and patriotism
         and avoids any references to her gambling, stealing, and killing. Valle does not hide
         Erauso’s true gender in his narration. On the contrary, the Italian writer includes
         a brief description of her physical appearance:
      

      
         Ella es de estatura grande i abultada para muger, bien que por ella no parezca no
            ser hombre. No tiene pechos: que desde mui muchacha me dixo haver hecho no sé qué
            remedio para secarlos i quedar llanos, como le quedaron: el qual fue un emplasto que
            le dio un Ytaliano, que quando se lo puso le causó gran dolor; pero después, sin hacerle
            otro mal, ni mal tratamiento, surtió el efecto.[32]


(She is tall and well built for a woman, although for her she does not look unlike
            a man. She does not have breasts: she told me that since she was young she had followed
            some remedy with which I am not familiar to dry them and leave them flat as they were:
            which was a homemade poultice that some Italian gave her that when she used it she
            experienced great pain; but after that without pain or any other treatment it worked.)
         

      

      He is intrigued by Erauso’s physical appearance, and in one of his letters, he states
         that his good friend, the painter Francesco Crescenzi, had created a portrait of Erauso
         in 1626 when she was in Rome. Unfortunately, there is no record of this painting,
         and critics have suggested that it may have been lost.[33]

      
       The painting of Erauso that does still exist was probably created by Francisco Pacheco
         in 1630 when Erauso was in Seville waiting to embark for the New Indies.[34]   Pacheco was the father-in-law and master of the great seventeenth-century painter
         Diego Rodríguez de Silva y Velázquez. Pacheco made more than 150 portraits in oil
         and over 160 sketches in pencil.[35]   The fact that he included Erauso in a group of portraits that also featured Miguel
         de Cervantes and Francisco de Quevedo shows once again the popularity (or notoriety)
         that she had gained in seventeenth-century Spain.[36]   The portrait represents an extraordinarily masculine Erauso, wearing the typical
         soldier’s costume of the period. At the top of the painting, there is a title in gold,
         which reads “El Alférez Dona Catalina de Herauso, Natural de San Sebastián.” At the
         bottom of the painting, there is an inscription marking her age, “Aetatis suae 52
         anno. Anno 1630.” However, according to her birth certificate Erauso was not fifty-two
         years old in 1630; she was only thirty-eight.
      

      
       Despite the inaccuracies of dates and ages in the period, the historical record shows
         that by 1626 Erauso had dictated her life story to at least three audiences—the bishop
         of Guamanga, the court of King Phillip IV, and Pietro della Valle—and presented herself
         for a rendering by at least one famous artist, if not two. It appears that Erauso
         was in the habit of offering her life story for public consumption and maintained
         a consistent interest in promoting her profile as a heroic figure.
      

      
       Further interest in the Lieutenant Nun was stirred by the relaciones de sucesos, which were documents presented in different shapes and lengths that would narrate
         all kinds of events to their readers. They varied greatly in the reliability of their
         reporting, sometimes relating factual details of important events of the day but often
         stretching the bounds of credibility by presenting fantastical tales. The relaciones de sucesos could be political, historical, or sensationalist. Velasco argues, “The news pamphlets
         . . . sensationalized human interest stories and are comparable to popular tabloid
         news in their descriptions of monsters and murders.”[37]   Stephanie Merrim goes further and states that “in these texts directed to the masses
         the timeless popular taste for scandal—Erauso would probably be portrayed in similar
         terms today by tabloids such as the National Enquirer—links up with the baroque aesthetic
         of the bizarre and its regulatory aims.”[38]

      
       Erauso’s life was narrated in at least three of these seventeenth-century relaciones de sucesos. Two were published in Madrid in 1625 by Bernardino de Guzmán. The first covers the
         period of Erauso’s life from her birth until her adventures in the town of Potosí.
         The second covers the period from Potosí until her return to Spain.
      

      
       The first relación de sucesos describes Erauso as a brave woman who sacrificed herself to be a man in the service
         of her country. It also portrays her as a violent criminal who would risk her honor
         and bravery. Given the popularity of Erauso at the time, the reporters did not find
         it necessary to mention her name in the title.[39]   The summary of the story reflected in the title was more than enough to catch the
         readers’ attention:
      

      
         Relación verdadera de las grandes hazañas, y valerosos hechos que una muger hizo en
            quarenta años que sirvió a Su Majestad en el Reyno de Chile y otras partes al Rey
            nuestro señor, en abito de Soldado, y los honorosos oficios que tuvo ganados por las
            armas, sin que la tuvieran por tal muger, hasta que le fue fuerça el descubrirle,
            dicho por su mesma voca viniendo navegando la buelta de España en el galeon San Ioseph,
            de que es capitan Andres de Onton, del cargo del señor General Tomas de Raspuru, que
            lo es de los galeones de la plata, en 18 de Setiembre de 1624 años. Sacada de un original,
            que dexó en Madrid en casa de Bernardino de Guzmán donde fue impressa, año de 1625.[40]


(True account of the great feats and courageous deeds that a woman did in forty years
            that she served His Majesty in the Kingdom of Chile and in other places to the King
            our Lord, dressed as a soldier, and the honourable titles that she earned because
            of the weapons, without being considered a woman, until she was forced to reveal herself,
            as told by herself returning to Spain by boat in the St. Joseph galleon, whose captain
            is Andres de Onton, of the service of General Sir Tomas Raspuru, who is of the galleons
            of the Plata, on September 18, 1624. Extracted from an original, that was deposited
            in the publishing house Bernardino de Guzman in Madrid and where it was printed, year
            1625.[41]  )
         

      

         The title of this first relación de sucesos is similar to other titles from the period. It begins with a statement that the story
         is a “relación verdadera,” a term commonly used in the titles of such reports.[42]   Most accounts in the relaciones de sucesos were of historical events, often presented with a sensationalist touch. However,
         the overuse of “relación verdadera” in the titles suggests that the notion of a true
         account was also applied to stories that may have been imagined. Henry Ettinghausen
         argues that the audience for these news pamphlets probably considered the stories
         as accurate. He states that “they were truly news stories, which, besides providing
         information, helped structure reality into meaningful fables, performing such other
         important social functions long associated with literature as entertainment, ideological
         promotion and moralising.”[43]

      
       The first relación de sucesos establishes a historical record for the existence of a first manuscript of what later
         came to be known as Vida y sucesos. According to this relación verdadera, the story about Erauso is based on an original text that was deposited in the Guzmán
         printing shop, “sacada de un original, que dexó en Madrid en casa de Bernardino de
         Guzmán, donde fue impressa, año de 1625” (taken from an original, which he left in
         Madrid, at Bernardino de Guzman’s house, where it was printed the year of 1625).[44]   Some critics have considered that original to be the genesis of Vida y sucesos.[45]

      
         In the first relación de sucesos, the audience is presented with the life of a professed nun who runs away from the
         convent, disguises herself as a boy, and starts a life of travel and adventure in
         Spain and the New World. The thematic structure of this relación de sucesos coincides generally with the one given in Vida y sucesos. However, as Vallbona has already observed, Vida y sucesos contains specific historical details that are lacking in the relaciones de sucesos, such as names and places. According to Vallbona, in Vida y sucesos, “se puede apreciar que la narradora-protagonista conoció a los personajes, la geografía,
         la época, y vivió los sucesos” (we can see that  the narrator- protagonist knew the
         characters, the geography, the time, and lived  the events).[46]

      
         The second relación de sucesos serves as a sequel to the first, which continues the adventures of Erauso in the
         New World and ends thus: “sucediéronle otras cosas admirables, que causan espanto,
         las quales se dirán en otro pliego, que seguirá a este” (other  wonderful things happened
         to her  that caused  fear,  which will be said  in another  document,  which will
         follow  this one).[47]   Like the first, the title of this second account puts forward a claim concerning
         the veracity of the story:
      

      
         Segunda parte de la relación de la Monja Alféres, y dízense en ella cosas admirables,
            y fidedignas de los valerosos hechos desta muger; de lo bien que empleó el tiempo
            en servicio de nuestro Rey y señor.[48]


(Second part of the relación of the Lieutenant Nun, in which admirable and trustworthy things are said about the
            brave facts of this woman; of how she made the most of her time serving our King and
            lord. I will use Vallbona’s transcriptions, which I have compared with the ones held
            at the University of Texas.)
         

      

      The relación de sucesos continues the style of reporting events in the third-person singular and presents
         a lurid account of Erauso’s life without naming her.[49]   Erauso is portrayed as a patriotic and violent character who gambles, kills, and
         lies but nevertheless does not lose her honor.
      

      
       The second account is perhaps more patriotic than the first and reveals more details
         of Erauso’s battles with her enemies. Erauso is described as being braver, more heroic,
         and perhaps even manlier than the other soldiers in her regiment. The account tells
         how King Phillip IV provided Erauso with a reward for her military service, but the
         reporter does not give details of the pension and the land in Chile that was in reality
         granted by the king. The account concludes with a summary of her visit to Pope Urban
         VIII, but again the details of the visit and the pope’s statement (as found in Vida y sucesos) are missing. The account is patriotic and perhaps aimed to stir the emotion and
         admiration of the readers.
      

      
         The first two relaciones de sucesos were reproduced in 1625 in Spain and then again in Mexico in 1653, after Erauso’s
         death. Mexican interest in Erauso’s story led to the publication of the third relación de sucesos, but it is thought that it was not printed or reproduced in Spain. The third relación de sucesos picked up where the second ended by presenting the story of Erauso’s visit to the
         pope. This account dramatizes a specific scene between Erauso and the pope and reports
         the pope as saying,
      

      
         Y siguiendo su viage hasta llegar a Roma a donde su Santidad, maravillado de sus hazañas,
            a su pedimento le concedió pudiesse andar en traxe de hombre . . . su Santidad respondió,
            dame otra Monja Alférez, y le concedere lo mismo.[50]


(And following her journey until she arrived in Rome where His Holiness was present.
            He was astonished by her actions and therefore he consented that she could continue
            dressed in a man’s garb . . . his Holiness replied, give me another Lieutenant Nun
            and I will permit the same.)
         

      

      The third relación de sucesos provides far more detail than the second, even going so far as to quote the favourable
         words of the Pope. This relación de sucesos is much more sensationalist and titillating than the previous two.[51]

      
       The third relación de sucesos tells the story of how Erauso came into the company of the mayor of the Peruvian
         town of Ialapa. In the account, the mayor asks Erauso to take charge of his daughter
         and to help guide her through the transition to convent life. The report provides
         details of Erauso taking a bath while she is staying with the mayor. The mayor spies
         on her to verify that she is indeed a woman. The report describes how Erauso is taken
         by the beauty of the mayor’s daughter during their walk to the convent, raising the
         possibility of Erauso having lesbian desires.[52]   Before they enter the convent, a boy falls in love with the daughter and asks her
         to marry him. The daughter accepts the marriage offer, and Erauso is portrayed as
         being jealous of the boy’s affections. Erauso supposedly challenges the boy to a duel,
         which he declines on account of her being a woman. The relación de sucesos reports that Erauso died in the year 1650, in the town of Quitlaxtla. This is the
         only known account of her death. The report concludes that Erauso had been loved and
         respected during her time in the New World.
      

      
       While the accounts of Erauso’s life in the relaciones de sucesos vary in presentation from sober to sensationalist, they do provide an interesting
         record of the period, its culture and mores.[53]   The success of the relaciones de sucesos may have also prepared a public audience to receive Erauso’s story onstage. The play
         La Monja Alférez is attributed to the playwright Juan Pérez de Montalbán and represents Erauso’s first
         appropriation in literary form. The play was most likely performed in 1626.[54]   The author of this comedia about Erauso made the most of her popularity in Spain and created a play with a combination
         of historical and fictional elements.[55]

      
         As observed by Dorothy Kress, “Montalbán tal vez escribió esta comedia únicamente
         porque era asunto tan popular en su día y porque sabía mejor que nadie lo que pedía
         el público para ser entretenido” (Montalbán perhaps wrote this comedia only because it was such a popular subject during his time and because he knew better
         than anybody else what the audience wanted in order to be entertained).[56]   Indeed, cross-dressing was a literary device often used in the drama of Erauso’s
         time and proved to be quite successful. Lope de Vega (1562–1635) wrote more than fifty
         plays where he incorporated women disguised as men. So did his disciple, Tirso de
         Molina (1584?–1648), with more than twenty pieces that included the theme. Other writers
         of the period also made use of the device, such as Miguel de Cervantes (1547–1616),
         Guillén de Castro (1569–1631), and Calderón de la Barca (1600–1681), among many others.
         Cross-dressing stops being used as a literary device at the end of the seventeenth
         century.[57]

      
       The use of cross-dressing characters in literature is not a Spanish invention or
         a device that was seen in only the Spanish comedia. Quite the contrary, it was considerably popular in early modern Europe. In England,
         for example, cross-dressing drama was constantly performed at the theaters, and one
         of the most prolific playwrights, William Shakespeare, dedicated one fifth of his
         work to it.[58]   Likewise, in France, as Adrienne E. Zuerner suggests, “the transvestite heroine
         became one of the principal dramatic motifs during the reign of Louis XIII and an
         essential element of the tragicomic genre.”[59]   Montalbán made use of an already established trendy genre to popularize an already-known
         character outside the stage: Catalina de Erauso.
      

      
         In a country where gender definitions were stipulated by the Inquisition, cross-dressing
         was without a doubt forbidden. Moralists of the time wrote repeatedly about the topic,
         warning the Spanish people of the dangers of the cross-dressing for their souls.[60]   However, cross-dressing theater was so popular that moralists could not convince
         authorities to forbid it completely.
      

      
         As one would expect, the play tells a story about love and honor. A character named
         Guzmán is in love with a female character named Doña Ana, and the first scene is filled
         with their declarations of love. The play makes it obvious that the Guzmán character
         represents Erauso, but the revelation that the apparently male character is actually
         female does not arrive until late in the play when the love story takes an unfortunate
         turn for Guzmán. During a period when Guzmán is away for three years, his best friend
         Diego slips into Ana’s bedroom as an impostor. After initial awkward embraces, Ana
         discovers that the impostor is not her beloved Guzmán, but she gives herself to Diego
         nevertheless. Ana later claims that she had been afraid. Upon Guzmán’s return, Ana
         tells him of the trick that has been played on them, and she shows him a pair of gloves
         that she had kept from the impostor. Guzmán recognizes the gloves as belonging to
         his friend Diego and is horrified to learn of this betrayal. Guzmán tries to save
         Ana’s honor by asking Diego to marry her, but Diego hesitates, believing that Ana’s
         chastity had already been lost to Guzmán. The only resolution available to Guzmán
         is to confess that he is actually a woman, freeing Diego to marry Ana.
      

      
       Velasco defines La Monja Alférez as one of the “most interesting adaptations of Erauso’s assumed same-sex attraction.”[61]   However, any sign of sexual ambiguity is clarified at the end of the play when
         Montalbán makes it clear that in spite of Guzmán’s love toward Ana, Guzmán is a woman;
         therefore, she could not have offended Ana in any way. Guzmán voices the following
         confession:
      

      
         Y para que efecto tenga segunda vez os confieso, que soy muger, y es lo mesmo que
            confesar que no pude agraviaros, ni ofenderos: y si esto no os satisface, haga mi
            agradecimiento lo que no hiciera la muerte en este invencible pecho, rindiéndome á
            vuestros pies, y confesándome en ellos vencida, y que á merced vuestra vivo, pues
            quedais con esto, mucho mas que con matarme, ventajoso y satisfecho.[62]


(And to clarify this situation for the second time I confess that I am a woman and
            I am undoing what was done and satisfy with this your offence, since saying that I
            am a woman is the same as admitting that I could not have insulted you or offended
            you: And if this does not satisfy you, may my gratitude do what death could not do
            to this invincible breast, by surrendering to you and by confessing myself defeated,
            I live by your mercy. You are more befitted and satisfied with this than by killing
            me.)
         

      

      The play ends in heterosexual marriage, and Guzmán, who represents Erauso, is curiously
         portrayed as the hero because of her sacrifice for honor.
      

      
      Although Spanish audiences were becoming accustomed to cross-dressing as a motif in
         the drama of the time, this play was different because it was based on a real character.
         Carmen Bravo-Villasante establishes two kinds of cross-dressers in the Spanish comedia: the woman in love and the warrior woman.[63]   The former dresses up like a boy or a man because of love, to find or follow her
         lover. The latter transforms herself into a soldier, like an Amazon, whose objective
         is to seek fame and fight against men.[64]   Erauso, or Guzmán, is neither one nor the other. Erauso’s real existence outside
         the text complicates the convention of the comedia.
      

      
       The popularization of Catalina de Erauso would influence the way that critics viewed
         the text after its publication in 1829. Her celebrity as a public character, both
         serious and transgressive, and the lack of an original manuscript made some critics
         suspect the veracity of the text. Her character had already been appropriated during
         her lifetime, blurring the lines between the historical record and the sensational
         portrayal. Certain passages in Vida   y sucesos coincide thematically with actions that were portrayed in the play and in the relaciones de sucesos, and some would suspect that the text followed the legend. Nevertheless, the relacion es de sucesos and the play would call attention to the story and provide a record of Erauso’s existence
         and her adventures, leaving it to critics down the ages to make sense of her story
         and the text.
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