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    Twiggy knitting on the set of The Boyfriend (1971), a musical set in the theatrical world of the 1920s at the start of the talkies. Chunky knits with large needles were very fashionable in the 1960s and early 1970s.

  


  


   


  
Introduction


  All the patterns in this book were inspired by iconic shots of screen stars from vintage Hollywood, reinterpreted by the legendary fashion designer Bill Gibb (see below) in 1987. This double treasure trove of bygone glamour has been updated so that today’s vintage-loving fashionistas can knit them with modern yarns. Knits are often used in movies set in earlier eras. For example, costume designer Sandy Powell based her sweater design for Hugo in the film Hugo (2011) on an original, hand dying the yarn to achieve a period feel to the colours and choosing an authentically scratchy wool, rather than a softer, more contemporary yarn. Yarn suggestions in this book are based on comfort and ease of knitting, rather than authenticity, however.


  
    Bill Gibb


    1943 – 1988


    Scottish fashion designer Bill Gibb’s designs were inspired by nature – his signature was a stylized bee. Gibb’s intricately patterned knitwear, often designed with close friend Kaffe Fassett, featured complicated colour palettes that included mustard, lime green and purple, and caramel, cream and duck egg blue with flecks of gold lurex.


    He produced designs for the Alice Paul boutique and mass market label Baccarat, as well as for his own label. He was voted Vogue’s designer of the year in 1970 for a collection that mixed plaids with brightly patterned knitwear. Twiggy wore a Bill Gibb dress to the premiere of her movie The Boyfriend in 1971, bringing his designs to international attention. His work has been a great influence on today’s designers, including Christopher Bailey, John Galliano and Giles Deacon.

  


  


  
    [image: illustration]


    Sweater girl Rita Hayworth wears a fitted top in a 1940s design that adds a sexy glamour to the usually prim cardigan.

  


  


   


  
Screen Yarns


  From the early silent movies to the latest romcom, costume designers have come up with memorable knitwear designs that reflect the wearer’s character and the film’s story. Certain garments end up being associated with particular eras or stars. For example, Clara Bow popularized the cloche hat in the 1920s and some knitted versions have been named after her.


  Sweaters for women feature in a range of roles, but the starring one is sexy dame. Lana Turner was nicknamed ‘The Sweater Girl’ by movie magazines after her first brief film appearance as murder victim Mary Clay at the start of a 1937 film They Won’t Forget. And in the 1940s and 50s, stars such as Jane Russell and Jayne Mansfield sported tight sweaters over cone-shaped brassieres and were also called sweater girls. Later, a 30s’-style short-sleeved sweater was part of Faye Dunaway’s trendsetting period-influenced wardrobe in her role as Bonnie Parker in Bonnie and Clyde (1967). The costume designer for the film, Theadora van Runkle, won an Academy award for her work on that film. The boat-necked close-fitting top sported by Hollywood siren Dorothy Lamour is a typical sweater girl knit.


  Male stars are seen in everything from macho sporting sweaters, like the one worn by Cary Grant, to Johnny Depp cross-dressing in a sweet little angora cardigan in Ed Wood (1994). Bookish educators like Steve Macinter (Steve Allen) in College Confidential (1960) wear cardigans, while dashing action heroes drape their sweaters over their shoulders. Some movie stars such as Roger Moore modelled for knitting patterns before they found fame on screen.


  Knitting for pets gets a moment on screen too. In Shall We Dance (1937) musical dancing star Linda Keene (Ginger Rogers) is seen on a ship’s deck sitting next to lovestruck Russian ballet star Petrov (Fred Astaire), who followed her onto the ocean liner. She is wielding knitting needles and working on a dog’s coat. This starts a rumour that she is pregnant, and a mortified Linda jumps ship aboard a mail plane.
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    A cosy cardigan sported by Steve Allen in College Confidential (1960) is perfect for his role as a mild-manned professor who stumbles into a scandal when his academic research on student’s sex habits results in media attention and a legal battle.

  


  


   


  
‘Reel’ Knitters


  Although some movie stars seen knitting on screen hold their needles in such a way that its obvious they don’t knit, the role call of actors who knit in real life is a long one, ranging from vintage movie stars such as Mary Pickford and Bette Davis to modern celebrities such as Goldie Hawn, Julia Roberts and Sarah Jessica Parker. Many stars find that the hobby is a relaxing and productive way to pass the time while waiting for a call to go on set.


  The fashion for knitting among film stars has even made its way into movie scripts. In Raising Helen (2004), when the doorbell rings at Jenny (Joan Cusack) and Ed (Kevin Kilner) Portman’s home, Ed comments: “Maybe it’s a celebrity, coming to knit with you.”
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    Katharine Hepburn knitting between scenes while filming Sylvia Scarlett (1936), her first film with Cary Grant as co-star.
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    Cary Grant at the War Relief charity knitting circle in Mr Lucky (1943). In later scenes he overcomes his initial reluctance and learns to knit.

  


  During the black and white movie era men are usually shown holding the yarn ball like Walter Pidgeon for his screen wife Greer Garson in Mrs Miniver (1942), or helping with yarn winding, like Johnny Haines (Wallace MacDonald) in His Foreign Wife (1927). Cary Grant in Mr Lucky (see above and here) is a comedic exception. However, today some male stars knit on set or on screen. David Arquette, Ryan Gosling and Russell Crowe are all said to wield the needles.


  


  
Knit Flicks


  For knitters, spotting some needle action on screen is a true treat. From silent movies to the latest releases, there are an astonishing number of clips that click. Here are a few yarn-filled movie moments to get you started.
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    Marilyn Monroe knitting in Let’s Make Love (1960), seen here with co-star Yves Montand.

  


  
THE BAT (1926)


  Nothing can faze an obsessive knitter. Writer Cornelia van Gorder (Emily Fitzroy) knits in most scenes while caped killer The Bat murders her house guests one by one.


  
CITY LIGHTS (1931)


  If you have nightmares about your work unravelling this might not be the movie for you. The blind flower girl (Virginia Cherrill) asks The Tramp (Charlie Chaplin) to hold a skein of yarn for her, and then ends up reeling in a loose thread from his underwear so that it slowly unravels.


  
MR. LUCKY (1943)


  Knitting brings out the best in people. Gambler and rogue Joe Adams/Joe Bascopolous (Cary Grant) joins a War Relief charity with the aim of swindling it, but falling in love with a glamorous co-worker and being taught to knit by an elderly volunteer reforms him.


  
STATE OF THE UNION (1948)


  Expert knitters are renowned for being able to knit while watching TV or making conversation. Katherine Hepburn takes this skill up a level, knitting on an aeroplane while pilot Spencer Tracy performs acrobatic stunts.


  
PHONE CALL FROM A STRANGER (1952)


  Here’s one for the sock knitters – bedridden widow Marie Hoke (Bette Davis) uses dpns (double-pointed needles) to make some socks. Bette was a keen knitter off-screen too.


  
LET’S MAKE LOVE (1960)


  Giving away the secret addiction of many actors, off Broadway actress Amanda Dell (Marilyn Monroe) is seen knitting while waiting to go on stage. Is it the beautiful cable sweater she wears in the scene where she sings My Heart Belongs to Daddy?


  
BREAKFAST AT TIFFANY’S (1961)


  Does your knitting ever get out of control? Holly Golightly (Audrey Hepburn) knits a mysterious long red item and comments that her instructions may have been mixed with some house plans. “I’ve taken up knitting…I’m a little nervous about it. Jose brought up the blueprints for a new ranch house he’s building. I have this strange feeling that the blueprints and my knitting instructions got switched. I may be knitting a ranch house.” Knowing Holly, she probably didn’t bother to make a tension swatch.


  
HALLOWEEN (1978)


  Knitting can be good for you in so many ways. In this horror flick, a handy needle serves as a defence weapon. Laurie (Jamie Lee Curtis) uses them to fend off scary killer Michael Myers (Nick Castle).


  
THE DEER HUNTER (1978)


  Making a sweater to celebrate the connection with your man is a classic rite of passage for knitters. In this movie, Linda (Meryl Streep) knits a sweater for fiancé Nick (Christopher Walken).


  
BRIDGET JONES’S DIARY (2001)


  The Christmas sweater with a kitsch motif now has its own day to raise money for charity and is worn with pride, or at least joy. In the 90s, wearers were embarrassed rather than proud of the questionable taste of the designs. Mr Darcy (Colin Firth) sheepishly sports a gifted reindeer sweater at a Boxing Day party.


  And perhaps the ultimate knitting movie would be set in a yarn store. The screenplay of the novel The Friday Night Knitting Club is reportedly in development, with Julia Roberts as the store owner.


  


  
Vilma Bánky



  Fly the flag with this longline cotton V-necked slipover worked in stocking stitch. The red, white and blue flag motif is worked from a simple chart and the welts are trimmed with garter-stitch stripes in the same contrast colours.


  
    MEASUREMENTS


    To fit bust:


    81 (86, 91, 97, 102)cm


    32 (34, 36, 38, 40)in


    Actual measurements:


    90 (95, 101, 106, 112)cm


    Length to shoulders:


    66 (67, 68, 69, 70)cm


    See schematic for full measurements.


    MATERIALS


    Rowan Cotton Glacé (50g balls)


    7 (7, 8, 8, 9) balls in main colour A


    1 ball of each in contrast colours B and C


    A pair each of 3.25mm (UK 10) and 4mm (UK 8) knitting needles


    Stitch holders


    Locking stitch marker


    TENSION


    22 sts and 30 rows to 10cm over st st using 4mm needles.

  


  BACK


  Using 3.25mm needles and A, cast on 99 (105, 111, 117, 123) sts.


  Row 1 (RS): K1, *p1, k1; rep from * to end.


  Row 2 (WS): P1, *k1, p1; rep from * to end.


  Rep these 2 rows once more.


  Row 5: Using B, k to end.


  Row 6: Using B, as row 2.


  Row 7: Using B, as row 1.


  Row 8: Using A, p to end.


  Row 9: Using A, as row 1.


  Row 10: Using C, p to end.


  Rows 11 and 12: Using C, as rows 1 and 2.


  Row 13: Using A, k to end.


  Row 14: Using A, as row 2.


  Rows 15-18: Using A, rep rows 1 and 2 twice.


  Change to 4mm needles.


  Using A only and beg with a RS knit row, work in st st until back measures 47cm from cast-on edge ending with a WS row.


  Shape armhole


  Cast off 4 (5, 6, 7, 8) sts at beg of next 2 rows. 91 (95, 99, 103, 107) sts


  Dec 1 st at each end of next and every foll alt row until 75 (77, 79, 81, 83) sts remain.


  Work straight until armhole measures 17 (18, 19, 20, 21)cm from beg of shaping, ending with a WS row.


  Shape neck


  Next row (RS): K19 (20, 20, 21, 21), turn and leave remaining sts on a stitch holder.


  Work on first set of sts as folls:


  Next row (WS): Cast off 2 sts, p to end.


  Next row: Cast off 8 (8, 8, 9, 9) sts, k to end.


  Next row: Cast off 2 sts, p to end. 7 (8, 8, 8, 8) sts


  Cast off.


  Return to remaining sts.


  With RS facing, leaving first 37 (37, 39, 39, 41) sts on holder, join A to next st and k to end of row.


  K 1 row, then complete to match first side of neck, reversing all shaping.


  FRONT


  Work as given for back until front measures 31.5cm from cast-on edge, ending with a p row.


  Commence motif working the intarsia method, joining and cutting colours as needed, using separate small balls of yarn for each area of colour and twisting yarns together when changing colour to avoid making a hole.


  Reading odd numbered (k) rows from right to left and even numbered (p) rows from left to right, proceed to position patt from chart as follows:
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  Row 1 (RS): K15 (18, 21, 24, 27)A, working from chart k13A, 2B, 39A, 2B, 13A, then with A k15 (18, 21, 24, 27).


  Row 2 (WS): P15 (18, 21, 24, 27)A, working from chart p14A, 2B, 37A, 2B, 14A, then with A, p15 (18, 21, 24, 27).


  Continue working from chart in this way until row 46 has been completed.


  Shape armhole


  Cast off 4 (5, 6, 7, 8) sts at beg of next 2 rows. 91 (95, 99, 103, 107) sts


  Dec 1 st at each end of next and every foll alt row until 85 (89, 93, 97, 101) sts remain, ending with a WS row.


  Shape neck


  Next row: K2tog, k40 (42, 44, 46, 48), turn and leave remaining sts on a stitch holder.


  Work on first set of sts as follows:


  Work 1 row.


  Dec 1 st at armhole edge as before and at the same time dec 1 st at neck edge on next and every foll alt row until 33 sts remain.


  Keeping armhole edge straight, continue dec 1 st at neck edge as before until 15 (16, 16, 17, 17) sts remain.


  Work straight until front measures same as back to shoulder, ending at armhole edge.


  Shape shoulder


  Cast off 8 (8, 8, 9, 9) sts at beg of next row.


  Work 1 row. Cast off.


  Return to remaining sts.


  With RS facing, slip first st onto a safety-pin, join A to next st, then k to last 2 sts, k2tog.


  Work 1 row, then complete to match first side of neck, reversing all shaping.
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NECKBAND



  Join right shoulder seam.


  With RS facing and using 3.25mm needles and A, pick up and k50 (52, 54, 56, 58) sts down left side of front neck, k the st from safety-pin and mark this st with a locking stitch marker to denote centre st, pick up and k50 (52, 54, 56, 58) sts up right side of front neck and 5 sts down right side of back neck, decreasing 1 st at centre k the sts from back neck holder, then pick up and k5 sts up left side of back neck. 147 (151, 157, 161, 167) sts


  Row 1 (WS): Using A, [k1, p1] to within 2 sts of centre st, skpo, p centre st, k2tog, [p1, k1] to end.


  Row 2 (RS): Using A, rib to within 2 sts of centre st, skpo, k centre st, k2tog, rib to end.


  Row 3: Using B, p to within 2 sts of centre st, p2tog, p centre st, p2tog tbl, p to end.


  Row 4: Using B, as row 2.


  Row 5: Using B, as row 1.


  Row 6: Using A, k to within 2 sts of centre st, k2tog tbl, k centre st, k2tog, k to end.


  Row 7: Using A, as row 1.


  Row 8: Using C, as row 6.


  Row 9: Using C, as row 1.


  Row 10: Using C, as row 2.


  Row 11: Using A, as row 3.


  Using A, cast off loosely in rib.


  ARMHOLE BORDERS


  Join left shoulder and neckband seam.


  With RS facing and using 3.25mm needles and A, pick up and k106 (108, 112, 114, 118) sts evenly round armhole.


  Row 1 (WS): Using A, *k1, p1, rep from * to end.


  Row 2 (RS): Using B, k to end.


  Row 3: Using B, as row 1.


  Row 4: Using A, k to end.


  Row 5: Using A, as row 1.


  Row 6: Using C, k to end.


  Row 7: Using C, as row 1.


  Row 8: Using A, k to end.


  Row 9: Using A, as row 1.


  Using A, cast off loosely in rib.


  TO MAKE UP


  Join side and armhole border seams.


  Press lightly following instructions on ball band.


  
    Vilma Bánky


    1902 – 1991


    Vilma Bánky was born Vilma Koncsics in Nagydorog, Austria-Hungary. She had already made quite a few films in Europe before being discovered by Samuel Goldwyn on one of his talent-spotting tours and a five-year Hollywood contract was signed with him. She had all the physical requirements of a star: slender, golden-haired, graceful and ethereal.


    One of Goldwyn’s favourite stars, he promoted her as ‘The Hungarian Rhapsody’ and, no doubt partially as a publicity stunt, spared no expense on her wedding in 1927 to Rod La Rocque, which went down in the annals of Hollywood as one of its most legendary events.


    In the 1920s Bánky was teamed very successfully with the gentle, romantic Ronald Colman in her first Hollywood film The Dark Angel (1925), making her a star overnight. The partnership was dynamite and audiences demanded more and more of the Bánky-Colman magic. They made five films together. Also in 1925, she starred opposite heart-throb Rudolph Valentino in The Eagle and in 1926 in his last film, The Son of the Sheik.


    Bánky enjoyed a splendid career, but like so many silent stars she failed to make a successful transition to the talkies because of her heavy Hungarian accent. Her film work came to a swift end and she took up golf, reaching professional standard!


    She was a typical beauty of her time, promoting contemporary 1920s’ fashions with style and humour. Cloche hats emphasised her smouldering eyes and in her heyday she seduced many a movie theatre audience.
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Claudette Colbert



  Finished with a scattering of embroidered flowers, this long-sleeved, round-necked cardigan has puffed sleeves with turned-back cuffs. It is worked in textured basketweave stitch with double-rib welts. The neckband and borders are edged with a contrast yarn.


  
    MEASUREMENTS


    To fit bust:


    76 (81, 86, 91, 97, 102)cm


    30 (32, 34, 36, 38, 40)in


    Actual measurements:


    88 (92, 98, 106, 112, 116)cm


    Length to shoulders:


    56cm


    Sleeve seam (excluding cuff):


    44cm


    See schematic for full measurements.


    MATERIALS


    Rowan Pure Wool DK (50g balls)


    6 (6, 6, 7, 7, 7) balls in in main colour A


    1 ball each of same in contrast colours B and C


    A pair each of 3.25mm (UK 10) and 4mm (UK 8) knitting needles


    4.00mm (UK 8) crochet hook


    8 buttons


    TENSION


    22 sts and 30 rows to 10cm over patt using 4mm needles.
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