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PREFACE





  THE AMERICAN REVOLUTION IS MY FAVORITE PERIOD TO STUDY. IT IS FITting that this book should be published as the 250th anniversaries of the key events of the Revolution begin to be commemorated, with 2025 on the horizon. My collection of Revolutionary-era buttons, canteens, muskets, and cartridge boxes and my travels to battlefields and historic sites always remind me of the people who forged this nation. Those artifacts and stories inspire my work. It is my hope that my paintings help people today grasp the significance of the Revolutionary struggles of the people who lived 250 years ago, whose brave actions continue to shape our lives.




  I cannot think of a better institution than the Museum of the American Revolution in Philadelphia to partner with to publicly display, for the first time, my original paintings of the Revolutionary War. This museum is a must-visit institution that presents dynamic, personal stories through films, immersive experiences, and exhibits of rare artifacts. I am particularly grateful for the support of R. Scott Stephenson (President and CEO), Philip C. Mead (Chief Historian and Curator), and Matthew Skic (Curator of Exhibitions).




  Special thanks, as well, to contributing authors Lawrence E. Babits, Joel R. Bohy, David J. Jackowe, James L. Kochan, Bob McDonald, Eric Schnitzer, Robert A. Selig, Gregory Theberge, and Anthony Wayne Tommell, who, as always, were ready to help in every way.




  Don Troiani




  Southbury, Connecticut




  February 2021


  









  


   

  
FOREWORD





  DON TROIANI’S PAINTINGS COLLECTED IN THIS BOOK AND THE ACCOMPANYing exhibit at the Museum of the American Revolution (October 2021–September 2022) provide one of the most reliable answers to a question that must intrigue anyone interested in the founding era of the United States: what did the American Revolutionary War actually look like? With photography still fifty years away from being invented, with painting in the early United States in its infancy, and with few professional artists trained in early America to witness and depict the battles and events, historians have had to assemble any visual impression of the period through bits and pieces of information, often layered and inevitably mixed with impressions of war from later periods or places where imagery was more prevalent.




  For the importance of the American Revolutionary War—as a trial that shaped a new nation, engaged the lives of the diverse people of North America, Europe, and Africa, and established that a republic could beat the world’s most powerful monarchy—the conflict has long been under-represented in art. Even artists of the classic era of illustration that came later in the late nineteenth century seem to have taken less interest in the American Revolution than in other modern conflicts, like the American Civil War or the Napoleonic Wars, for example. There are dozens of images of Gettysburg or Waterloo for every one of Valley Forge. The images in this volume are the results of Don Troiani’s unparalleled effort to correct that inattention with research-based depictions of the soldiers, sailors, other combatants, and civilians on all sides of the conflict.




  Troiani’s scrupulous research methods have included site visits, archival work, collecting original objects, and archaeology. The unique problem of producing a piece of artwork pressed him to delve deeply into the study of the material culture of these preindustrial armies. His paintings have been some of the first secondary sources to publish new information about the material lives and physical experiences of combatants: the accurate shape of Continental Army cartridge boxes and canteens, the uniforms of some Loyalist forces, and the exact location and procedures by which the British Army laid down their arms at Yorktown, to name a few examples.




  Avowedly not a partisan or fan of any particular group in the conflict, Troiani shows an exceptional commitment to depicting not just the American side of the conflict, but also the British and German forces and their Native American allies. His works press us to question the accuracy of many familiar images of the American Revolution, like Paul Revere’s engraving of the Boston Massacre or Howard Pyle’s later depictions of British troops at Bunker Hill marching machinelike into certain disaster. Troiani’s depictions of these same events suggest the role of politics and wishful thinking in the more familiar versions. Troiani describes his effort at an inclusive depiction of the American Revolution as patriotic. “I want to document the great scenes of American history,” he says, “for the privilege of living here. It is something I can leave behind as a teaching tool.”




  Since its opening in 2017, the Museum of the American Revolution has been committed to a similar idea of patriotism and history. As the Museum’s literature states, “a more diverse story is a more accurate story.” The exhibition of Troiani’s work at the Museum of the American Revolution grew from an idea to commission a painting that would capture some of the exceptional contributions to the American Revolutionary victory, and to the ongoing promise of the American Republic, of the men of African and Native American descent in the Rhode Island Regiment of the Continental Army. The scene is based on a memory of James Forten, a free Black man of Philadelphia, who saw the Rhode Island Regiment march down Chestnut Street, past the Pennsylvania State House (now called Independence Hall), and on to Virginia where it would fight at the Siege of Yorktown in 1781. In a letter Forten wrote to William Lloyd Garrison in 1831, he remembered that the vision of these “brave Men as ever fought” inspired him later to become an abolitionist. Commission of the painting was made possible thanks to generous support from the Washington-Rochambeau Revolutionary Route National Historic Trail of the National Park Service.




  We soon realized that placing this painting in the context of Troiani’s many other works on the Revolutionary War creates a whole greater than the sum of its parts. The populations at war were complex and dynamic, their motivations, tactics, and unit cultures various and diverse. We see the war in a new way. It takes on a vibrancy—red coats against blue sky and green forests—that might seem discordant with its grim realities. Its bloody severity includes combatants we might not expect, from Margaret Corbin at the guns of Fort Washington to Stockbridge Indian fighters in the grasses of what is now the Bronx. These surprises testify to the power of Troiani’s art to confront the errors in our expectations and see the Revolutionary War with its far-reaching promise and bitter ironies.




  Philip C. Mead




  Chief Historian and Curator




  Museum of the American Revolution
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  LET IT BEGIN HERE




  THE REVOLUTIONARY WAR BEGAN IN 1775 WITH A “SHOT HEARD ROUND THE WORLD.”




  Five years earlier, on March 5, 1770, the Boston Massacre had strained the already tense relationship between Americans and British troops stationed in the colonies. New England militiamen, over the next few years, stockpiled arms and ammunition and increased their training efforts. The courageous New Englanders proved professional and effective in battles at Lexington, Concord, and Bunker Hill, inflicting heavy casualties on the British Army and causing the British commanders to rethink their strategies.




  The paintings in this chapter transport us to a chaotic night in Boston in 1770, a frosty April morning in Lexington, and a bright June afternoon on a hill overlooking Boston Harbor. They show the violent days that ignited the Revolutionary War.




  
THE BOSTON MASSACRE, MARCH 5, 1770




  




  THE BOSTON MASSACRE IS A DEFINING MOMENT for the years leading up to the American Revolution. Sparked by a barber’s apprentice taunting a British officer over an unpaid bill, it flamed into battle as tensions escalated between the town’s inhabitants and the soldiers of King George III’s army who had arrived in Boston on October 1, 1768.




  On March 5, 1770, Private Hugh White of the 29th Regiment of Foot stood guard before the Customs House in Boston. Having witnessed Edward Garrick verbally assault Captain-Lieutenant John Goldfinch, he reprimanded the youth with a strike to his head with his firelock. This ignited a fuse of retaliation. A “motley rabble of saucy boys, negroes and molattoes, Irish teagues and out landish jack tarrs” swarmed upon White with clubs and staves.1 Overwhelmed, the sentry called out for relief.




  As shown in this painting, the mob continued to grow and become more violent. Church bells began to ring. Corporal William Wemms managed to lead a guard of six grenadiers from the 29th Regiment to relieve the sentry. Unable to escape to the main guardhouse, they formed a semicircular line and leveled their bayonets at the breasts of their adversaries. Within moments, Captain Thomas Preston worked his way to take command.




  Within the chaos, many individuals stood out. Henry Knox and Richard Palmes both approached Captain Preston and inquired if his men would fire upon the inhabitants. Benjamin Burdick, a Town House Watchman, struck a soldier’s firelock with a Scottish broadsword.




  As the crowd grew more and more agitated, a man in a dark, gold-trimmed suit walked behind the soldiers and encouraged them to fire. Without warning a shot rang out and more followed. Crispus Attucks, a sailor of African and Native American descent, fell to the ground.




  After the smoke cleared that cold winter’s evening, blood spattered the snow. Three men lay dead, a man and boy lay mortally wounded, six men were taken away to recover from their wounds, and a day of infamy was recorded in the annals of American history.




  Gregory Theberge
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  Artist Comment




  The snow for this painting was posed after we had a storm here in Connecticut that produced the correct depth. Wearing a pair of replica eighteenth-century shoes, I tramped through the drifts and took photographs in the night. The greatest challenge was reconstructing the buildings in the background to their correct eighteenth-century appearance. I posed the models in the garage with artificial lighting (above) to replicate how the gun flashes would fall on the models.
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[image: The Bloody Massacre Courtesy of the Dietrich American Foundation Paul Revere’s famous engraving of the Boston Massacre misrepresents the British soldiers as murderers who fired deliberately and in unison into a crowd of civilians. In reality, a swarm of Bostonians threw rocks and snowballs at the soldiers, who fired back in confusion and self-defense. Revere’s engraving, distributed as stand-alone prints and on broadsides, inflamed Americans who demanded the removal of the British troops in Boston to protect the safety and liberty of the people.]





  The Bloody Massacre




  Courtesy of the Dietrich American Foundation




  Paul Revere’s famous engraving of the Boston Massacre misrepresents the British soldiers as murderers who fired deliberately and in unison into a crowd of civilians. In reality, a swarm of Bostonians threw rocks and snowballs at the soldiers, who fired back in confusion and self-defense. Revere’s engraving, distributed as stand-alone prints and on broadsides, inflamed Americans who demanded the removal of the British troops in Boston to protect the safety and liberty of the people.








LEXINGTON COMMON, APRIL 19, 1775









  AT ABOUT MIDNIGHT ON APRIL 19, 1775, Boston silversmith and alarm rider Paul Revere rode into the town of Lexington, Massachusetts, to alert Samuel Adams, John Hancock, and local minute man and militia companies along the way that British troops were on the march to Concord looking for cannon and other military supplies. Both Adams and Hancock had been at the Provincial Congress meetings in Concord that had recessed on April 15, a few days earlier, and were staying at the home of the Reverend Jonas Clarke in Lexington. Earlier in the evening, British scouts were seen riding through town on the way toward Concord to secure the way for the main body of troops. The men of Lexington knew something was going on prior to the alarm and had placed a guard around Reverend Clarke’s house as a precaution in case the goal of the British troops was to capture the two provincial upstarts.




  Soon after Revere’s warning that the British troops were on the march, the bell in the town’s belfry was rung to sound the alarm and scouts were sent toward Menotomy, just to the east of Lexington, to reconnoiter and report back. By two o’clock in the morning, forty-five-year-old Captain John Parker had formed his militia company on the common, approximately 130 men, and ordered them to load their muskets. After one scout had returned to town seeing no sign of the British troops, Captain Parker dismissed the militia to be recalled at the sound of sixteen-year-old William Diamond’s drum. Some went home and others congregated at Buckman’s Tavern, which was located just next to the common.




  Unbeknown to Parker, there were actually some seven hundred elite British light infantry and grenadiers on the march to Concord, a route that would take them past the common in Lexington. They had placed six light infantry companies in the vanguard to take and hold the two main roads from the west into Concord. The six advance light companies were under the command of Major John Pitcairn of the marine detachment stationed in Boston.




  As the front of the British column marched along the road through Menotomy and into Lexington, they began to see signs of militia movements. Alarm bells could be heard ringing, armed men moved about, and they began to wonder if the countryside had been alarmed. Soon they would capture the advance scouts that Captain Parker had sent to find the column as they moved into the outskirts of the town.




  Finally, at about five o’clock in the morning, word did come back to Parker that the troops were close. He ordered the young William Diamond to beat his drum and assemble the militia. As shown in this painting, some seventy-seven men hastily formed on the common facing the road to Concord in two ranks. As the light infantry companies came onto the common at the double-quick march, Parker’s militia company was still not yet completely formed. Things began to move at a faster pace, which would prove deadly to some of Parker’s men.




  Major Pitcairn rode onto the common calling on his troops not to fire, but to surround and disarm the assembled militia. A mounted British officer, probably Pitcairn, also ordered the rebels, as the British commanders referred to the American soldiers, to “Lay down your arms and disperse.”2 A shot rang out, possibly from one of Parker’s men at a stone wall on the edge of the common; whether it was one of the militiamen, or the British light infantry, is lost to history. As the first shots were fired, the light infantry, with no orders to do such, “began a scattered fire,” while Major Pitcairn and his other officers tried to regain control of the companies that had rushed forward firing and lunging at the militia with bayonets.3




  According to Parker, seconds before the firing had begun, some of his men had started to disperse, and, as the firing began, “A number of our men were instantly killed and wounded.”4 The British officers re-formed their men, and as the smoke cleared, eight Lexington men were dead and another ten wounded. One of the men, Jonathan Harrington, had crawled back to the doorstep of his home just behind Parker’s position on the common. For the British advance light infantry, one man had been wounded and Pitcairn’s horse had also been hit.




  The British then re-formed and marched off toward Concord. Parker’s men removed their dead from the common, tended to their wounded, and prepared to exact retribution later in the day.




  Joel R. Bohy
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  THE ROYAL REGIMENT OF ARTILLERY, 1775




  





[image: image]





  UNLIKE BRITISH ARMY INFANTRYMEN, THE four battalions of the Royal Artillery wore blue coats faced with red. Five companies of the 4th Battalion of Royal Artillery were stationed in Boston in 1775.




  
52ND REGIMENT OF FOOT, GRENADIER COMPANY, PRIVATE, 1775




  




  THIS PRIVATE SOLDIER WEARS THE DISTINCTIVE bear-fur cap of the British grenadiers. The 52nd Regiment’s grenadier company fought at the Battle of Lexington and Concord. They wore red coats faced with buff and trimmed with lace featuring a “red worm” and an orange stripe.


  

[image: British Grenadier Cap Troiani Collection The Latin motto “NEC ASPERA TERRENT” (not afraid of difficulties) decorates the front plate of this bear-fur British grenadier cap. These fur caps with metal plates replaced earlier wool cloth grenadier caps following the adoption of the Royal Clothing Warrant of 1768. Despite their appearance, these caps were quite light and collapsible for easy storage in a bag when not in use.]








   British Grenadier Cap




  Troiani Collection




  The Latin motto “NEC ASPERA TERRENT” (not afraid of difficulties) decorates the front plate of this bear-fur British grenadier cap. These fur caps with metal plates replaced earlier wool cloth grenadier caps following the adoption of the Royal Clothing Warrant of 1768. Despite their appearance, these caps were quite light and collapsible for easy storage in a bag when not in use.
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  MINUTE MAN, MASSACHUSETTS MILITIA, 1775
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  DRESSED IN A BROWN BROADCLOTH COAT, breeches, and waistcoat, this minute man clutches an old British musket with a wooden ramrod. Paid extra for their duty, the minute men of the Massachusetts militia trained to be ready at a moment’s warning. The minute companies were well armed and equipped, every man with a musket and cartridge box or powder horn. Some companies were fully equipped with bayonets while others had swords or hatchets.




  
CONCORD BRIDGE, THE NINETEENTH OF APRIL, 1775




  




  FOLLOWING AN ALARM THAT A COLUMN OF BRITish troops had marched out of Boston, by nine o’clock on the morning of April 19, 1775, some 450 men congregated on a rising pasture above the North Bridge leading out of Concord. Most of the men were from that town and the neighboring ones of Acton, Lincoln, and Bedford. At the same time, seven hundred British grenadiers and light infantrymen in Concord looked for military supplies and arms. The troops had already spilled the blood of Americans on nearby Lexington Green earlier that morning. Three British light companies from the 4th, 10th, and 43rd regiments assembled immediately below the gathering Massachusetts minute men and militia guarding the North Bridge and its approaches. As additional reinforcements arrived, Lieutenant Joseph Hosmer of Concord, acting as adjutant, began to organize the men. A meeting of officers was held to decide their next move. As companies formed into line, the men could not help wondering what might transpire. Would cooler heads prevail?




  Colonel James Barrett rode along the line on horseback, cautioning the men not to discharge their arms, before joining the assembling officers. The men checked their muskets, wiping the locks of the guns to clear the moisture that rose on them from the early morning dew. As the officers debated their next move, smoke began to rise from the town center. The British troops had begun to burn what meager supplies they had found and the blaze had spread to the nearby town house and harness shop of Reuben Brown. Widow Martha Moulton, seventy-one years old, pleaded with British officers to send their men to help put out the fire. Reluctantly or not, the grenadiers splashed buckets of water on the burning buildings, adding to the smoke already billowing above the town.




  The Acton Minute Company, commanded by Captain Isaac Davis, arrived on the field and took its position in the line with the other minute and militia companies. Davis, a gunsmith by trade, had ensured that most of the muskets and fowling pieces carried by his men were capable of mounting bayonets, and the majority of them also carried cartridge boxes. The flap of Private Thomas Thorp’s box was decorated “on the outside by a piece of red cloth in the shape of a heart,” presented to him earlier that morning by “Doctor Swift, as he saw I had none.” Thorp noted that when he joined his company “some of them were putting powder (flour) on their hair” in keeping with a genteel, martial appearance.5 The Acton company had been training in the art of war since November of the previous year, twice weekly, and the men seemed ready and eager to defend their homeland.




  As the smoke rose above the town, it created a stir among the anxious men above the bridge and Lieutenant Hosmer impatiently barked, “Will you let them burn the town down?”6 The men then had a grave decision to make: let the town burn, or march on the King’s men and fight. Whether because of his bravery or because of his well-equipped and trained company, Captain Davis and his Acton men were placed in the front of the column. They marched in a column of two files during their descent toward the bridge, Lieutenant Colonel John Robinson of Westford, Major John Buttrick of Concord, and Captain Davis in the lead. The British light infantry holding the environs nearby retreated to their comrades stationed at the bridge.




  Captain Walter Laurie of the 43rd Regiment’s light infantry, in command of the ninety-six British soldiers—principally light infantry with a few volunteer officers tagging along—saw a “body of country people . . . on the heights . . . with shouldered arms to the number of about fifteen hundred—they halted for a considerable time looking at us, and then moved down upon me in a seeming regular manner.” Facing overwhelming odds, Captain Laurie “determined to re-pass the bridge . . . retreating by division, to check their progress, which we accordingly did, lining the opposite side of the river with one company, to flank the other two in case of an attack.”7 As the minute men and militia companies got closer, the British troops began to pull some of the loose planks off the bridge to prevent a crossing. Major Buttrick called on them to stop, and the light infantry responded by firing a volley at the advancing Americans, most of the balls splashing in the river. A round from a second volley—better aimed—hit fifer Luther Blanchard. Buttrick yelled to his men, “Fire, fellow soldiers, for God’s sake fire!”8 The fire of the British troops had killed Captain Davis and Private Abner Hosmer and wounded a few others.


OEBPS/Images/chpt_fig_001.jpg





OEBPS/Images/chpt_fig_006.jpg





OEBPS/Images/frn_fig_004.jpg
***** MUSEUM oF THE
***** AMERICAN
* " %" % REVOLUTION
Presented by Education Sponsor
=
BANK OF AMERICA %7 EOMCAST
NBCUNIVERSAL
With additional support from
Pritzker Military Foundation on behalf Lanny and Ann Patten
of Pritzker Military Museum & Library
PRITZKER NJM Insurance Group
MILITARY

MUSEUM & LIBRARY

With appreciation for support from the National Park Service,
Washington-Rochambeau Revolutionary Route National Historic Trail,
for anew commission by Don Troiani, Brave Men as Ever Fought.






OEBPS/Images/chpt_fig_004.jpg





OEBPS/Images/chpt_fig_008.jpg





OEBPS/Images/frn_fig_003.png





OEBPS/Images/chpt_fig_003.jpg


OEBPS/Images/chpt_fig_007.jpg





OEBPS/Images/frn_fig_002.png
STACKPOLE
BOOKS





